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NIPPON MARKS 


NEW PORCELAIN MARKED 
NIPPON 


BY MARK CHERVENKA 


Since the mid-1990s there have been a wide number of faked 
Nippon marks appearing on new porcelain. 


The first fake marks of the 1980s were on blanks with 
decorations unlike that of original Nippon and were relatively 
easy to identify. Recent fakes have improved tremendously and 
have many of the features of originals such as heavy raised gold, 

pastel colors and very accurate copies of original marks. 


Background 


The manufacture and decoration of pottery and porcelain has 
been a Japanese tradition for hundreds of years. Japanese 
porcelain has been commercially imported into the United 
States from the mid-19th century. By the turn of the century, 
large quantities of Japanese porcelain were being imported and 
sold throughout the U. S. The amount increased dramatically 
when WW I cut off the U.S. from European porcelain 
factories. 


One of the reasons Japanese porcelain was popular in the U.S. 
was because it was usually less expensive than porcelain from 
Europe or England. The low cost was not based on low quality, 
however. It was due to Japanese workers being paid very little 
for the time and skill they brought to their work. 


Japanese porcelain made for export to the United States from 
1891 to 1921 is called "Nippon Porcelain" because the word 
"Nippon" was on each piece. The word "Nippon" was required 
by the McKinley Tariff Act of 1890. This law stated that all 
manufactured goods imported to the United States be marked 
with the country of origin. Since "Nippon" was the Japanese 
word for the country of Japan, porcelain made there for the 
USS. market was marked "Nippon" to comply with the new 
law. American trade officials accepted "Nippon" as the name of 
the country of origin until 1921. At that time, it was ruled that 
"Nippon" was a Japanese word. Since the law required the 
country of origin to be an English word, the use of "Nippon" 
was forbidden from 1921 on. 


The period between the passage of the McKinley Act in 1890 
and the English word ruling in 1921 is the only time "Nippon" 
appeared in authentic marks. For years, this knowledge was an 
easy rule of thumb collectors used to their benefit. Any mark 
with "Nippon" had to be made before 1921 when the word was 
banned from U.S. imports. This rule held true until the early 
1980s when new porcelain began appearing with marks 
containing the word "Nippon". Did the law change? 


Current Trade Law 


No, the McKinley Act did not change; nor was it interpreted 
differently. Goods imported into the U.S. still must be marked 
with the English name of the country of origin. However, new 

porcelain, imported from Taiwan for example, meets all 


current U.S. Customs requirements with a simple "Made in 
Taiwan” paper label. The appearance of other names on a piece, 
such as Nippon or R.S. Prussia, Limoges, etc., is not illegal. 


Why? The majority of words collectors associate with age or 
quality--like Nippon, Prussia, Limoges, etc.--are generally place 
names for countries or regions that no longer exist. For U.S. 
Custom's purposes, old place names are ignored as long as the 
present day country of origin is stated. In other words, a 
confusing mark including the word Nippon is not illegal as 
long as the piece is also marked "Made in Taiwan (or China, 
Indonesia, etc.)”. Unfortunately most "Made in...." country of 
origin markings are usually removable paper stickers. New 
marks with Nippon and other confusing words and symbols 
are usually under glaze and are not removable. Persons who 
want to misrepresent a new piece simply remove the country of 
origin label. It is then up to the buyer to detect the often subtle 
differences between new and old marks. 


Detecting new and old 


Detecting fake marks from memory alone can be difficult. No 
one rule can be used to detect all the new marks. What may be 
an indication of a fake in one mark, may not be of help when 
examining another mark. Most marks need to be examined on a 
case by case basis. Apply the guidelines for new and old only to 
the specific mark being discussed. Study and familiarize 
yourself with the key features of original marks listed by the 
photographs and illustrations in this article. Don't be misled by 
large areas of raised gold or what appears to be genuine old 
colors and old decorations. The overall appearance of the latest 
reproductions is becoming more and more like Nippon 
originals. 


The differences between new and old marks appear below. A 
summary chart of new and old marks appears at the end. 
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Fig. 1 A sample of new Nippon marks. All are copied from 
genuine pre-1921 marks. 
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Fig. 2 RS (Reinhold Schegelmilch) Prussia vases as shown in 
1914 Butler Bros. catalog. Vases are 9" to 10 1/4" high; price 85 
cents to $1.35 each. Compare to similar 9" Nippon vases 
shown in Fig. 3 which are $4.50 per dozen or 38 cents each 
which is about only half the cost of the European porcelain. 


12 STYLES HAND PAINTED 
PORCELAIN VASE ASST. 


LO207—Aver. 9 in., 12 styles, pastel tints, 
All gold ornaments, 4 landscape and 
8 floral destens, elaborate gold bor- 
dera, dec. hide, and vecka, 1 doz. in 
CABO, DBBLA.....cecereeeeeee . Doz. $4.50 


Fig. 3 Nippon 9” vases from Butler Bros. catalog, 1913. Price 
$4.50 per dozen 


Fig. 5 Many place names associated with age or quality are 
permanently marked on new porcelain made in Taiwan, Japan, 
India, etc., The new hatpin holder in Fig. 5 was made in Japan 
and originally had a "Made in Japan" paper label. However, it is 
permanently marked with the confusing new Limoges mark in 


Fig. 4. 


Fig. 6 New wreath: mark (A) -- Wreath turned upside down; an 
hour glass was never used in old mark. 


Fig. 7 New weath: mark (B) -- Wreath is closed at top; no stem 
on 3-leaved figure at base of wreath. 


Fig. 8 New wreath: mark (C) -- Wreath turned upside down; 


letter "K" was never used in old mark. 


Fig. 9 Original mark -- The wreath is open at the top. All lines 
are quite solid and distinct. 
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Details in original wreath marks 


There are distinct decorative flourishes in the letters H and P of 
Hand Painted. The three leaf figure at the base of the wreath 
should have a stem. 


Fig. 10 The leaf in the new mark is about 1/2" wide. The leaf 
itself is poorly shaped and the lines tend to be broken and 
weak. 


Original maple leaf mark 


Fig. 11 The leaf in the old mark is only about 1/4" wide. All 
lines in the old mark are solid and heavy. 


Fig. 12 New rising sun: mark (A) There is a white space 
between the jagged edge of the rays and the solid body of the 
sun. 


(Sample unavailable for photographing.) 


Fig. 13 New rising sun: mark (B) The semi-circle of the sun is 
shown in outline (hollow). Rays are straight lines. 


Original mark 


Fig. 14 Original rising sun mark: Solid rays extend from the 
solid body of the sun. 


New RC mark 


Fig. 15 New RC mark: New mark entirely green. R C poorly 
formed; RC barely recognizable as English letters. Printing is 
weak. 


Original RC mark 


Fig. 16 Old RC mark: The words "Hand Painted" are in red; 
"RC" and "Nippon" appear in green. Letters RC are distinct. 


New spoke mark 


Fig. 17 New spoke mark: The words "Hand Painted" form a 
semicircle at the top. 


(Sample unavailable for photographing) 


Old spoke mark 


Fig. 18 Old Spoke mark: The words "Hand Painted" are set in a 
straight horizontal line at the top. 
(Sample unavailable for photographing). 


Examples of new pieces with new Nippon marks 


Fig. 19 4" hatpin holder with new style B wreath mark. 
Decorated with raised gold similar to original decorations. 


Fig. 20 8" vase with new RC mark. The same decoration 
appears on the bowl in Fig. 24 below. No specific mark is 
found on any specific shape or any particular decoration. Any 
new mark can appear on almost any new shape. 


Fig. 22 


Fig. 23 


Figs. 21-23 Vase in Fig. 21 is 12” high; has new rising sun mark. 
Decoration includes use of raised gold shown in close up in Fig. 
23 above. Opposite side of vase appears in Fig. 22. 
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Fig. 24 Bowl above is 3 x 2 1/2"; new rising sun mark. Same 
decoration as vase in Fig. 20 with new RC mark. 


Fig. 25 6" vase with new maple leaf mark 


Fig. 26 8" vase with new spoke mark. 


Fig. 27 A 8" porcelain box with metal hinges and trim. Marked 
with new K in wreath mark. 


Fig. 28 A 4" two-piece covered box marked with hour glass in 
wreath mark. 


Summary of new Nippon marks 


The entire mark is green. The R and C do not appear as 


distinct letters. Lines forming the mark are very weak and thin. 


This mark is considerably larger than the original. The leafis 
approx. 1/2" wide. 


There is white space between the body of the sun and the 
bottom of the rays. 


The body of the sun is an outline. The rays simply straight 


lines. 


Wreath turned upside down; an hour glass in the center, (hour 
glass was never used in an old mark) 


Wreath is closed at top; no stem on 3-leaf figure at base of 
wreath. 


Wreath turned upside down; letter "K" in center. (K was never 
used in old mark). 


EZ EEN 
Summary of old Nippon marks 


The original mark is in two colors. The words "Hand Painted" 

are red; "RC" and "Nippon" are green. Letters R and C should 

be well formed and distinct. Look for the curled loop in the P 
in painted. 


"Hand Painted" is set in a straight line. There is a loop in the 
cross bar of the letter "H" 


The letter "M" in the center. Note that the wreath is open at 
top. 


There is a stem at the base of the 3-leaf figure at the bottom of 
the wreath. 


Note the decorative flourishes in the crossbar of the letter H. 
There are also decorative strokes at the end of each line of the 


letter P. 


https: //modernj 
apanesepottery 
marks.blogspot. 
com/2013/12/ni | After the passage of the McKinley Tariff Act of 1890 countries 
ppon-porcelain. were required to mark the name of the country of origin 
html written in English on products imported to the United States 
"Nippon" was how the Japanese referred to their country, so 
this was printed on their goods. In 1921 The United States 
required "Japan" to be used for marking imports. This helps 


somewhat in dating pieces, although keep in mind that "Japan" 
and "Made in Japan” were used again after World War II. 


There are generally two categories of Nippon wares, early 
Nippon and late Nippon. Early Nippon was generally made by 
groups or families. Gradually manufacturing changed to mass 
production. Early Nippon wares are more individual in nature, 
whereas the later wares are more uniform. 


This type of Japanese ceramics was definitely made for export. 
The Japanese much prefer pottery and simple designed 
porcelain over the ornate. I must say that I agree! There is a 
warmth in pottery and a cool sophistication to simple designs. 
Since there still seems to be a market for Nippon, I include it 
here. That being said now and again I find a piece that I like. 


HAND PAINTED NIPPON-RISING SUN MARK 


Antique Nippon Hair Receiver 


To be honest 1 did not know what a hair receiver was initially. 
With the help of Wikipedia I learned that women had them at 
their dressing tables to keep the hair removed from their 
brushes after brushing. The fallen hair was used to stuff pin 
cushions, small pillows and to make "rats" for adding volume in 
Victorian hair styles. How resourceful. 


Celery dish. Hand Painted Rising Sun mark 


This is the Nippon crown/star mark. 


Toothpick holder. This is the Nippon Morimura 
(Noritake) wreath Mark pre-1918 


Nippon RC, meaning Royal Crockery 


IMPERIAL NIPPON HAND PAINTED 


Jonroth Studios NIPPON 


Founded 1909 


*This is one I really like 


https: //myriadtr 
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Kaga refers to an area in Japan which is where Kutani wares are 
made. This patters is often referred to as "Geisha Girl 
Porcelain”. In reality the figures have nothing to do with geisha. 


May 27, 2010 


Nippon Backstamps and 


Known Dates of 


Manufacture 


We get a lot of questions about Nippon backstamps and dates 
of manufacture. Unfortunately, we are not experts, but we 
always turn to a wonderful book by someone who is for our 
information. Joan Van Patten has written many books on 
collecting antique Nippon porcelain, and she has compiled 
known dates for certain backstamps. We are sharing a small list 
here (with pictures) of the ones we have come across in our 


Nippon journeys. We hope this helps those out there looking 


for this information quickly. 


We cannot stress enough that this is NOT a complete list. You 
will need to pick up one of Joan Van Patten's books in order to 
get all the information you need. If you know any dates for a 
backstamp not shown here, feel free to leave the information in 
the comments. Information about each mark is below the 
picture. 


UPDATE 1/4/12: We've added more backstamps to this post! 


UPDATE 2/20/12: Even more backstamps have been added to 
the list! 


If you are having a problem identifying a Nippon mark, feel 
free to use this link to contact us through eBay & we’ll be 
happy to help you as much as we can. Sorry — we can’t leave 
our email address here — there’s just too many spam bots. 
Please have a CLEAR picture of the mark & of the item so you 
can email it to us, we cannot go by written descriptions since 


there are over 350 known Nippon marks. 


“M in Wreath”, M stands for Morimura Bros. (importers). 
Mark used since 1911. Found in green (shown), blue, magenta, 
and gold colors. Van Patten’s #47 
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“Maple Leaf Nippon”, dates back to 1891. Found in green, 
blue (shown) & magenta. Van Patten’s #52. This mark should 
be 1/4" high. Known fake Maple Leaf backstamps are 1/2” 
high. 


“Noritake Nippon”, used on blank pieces (undecorated) for 
export. Dates from 1911. Found in green, blue (shown), and 
magenta. Note that this mark has the artist’s signature 
underneath. Van Patten’s #68. 


“RC Hand Painted Nippon”, combination of both red & 
green colors (as shown). “RC” stands for Royal Crockery (fine 
china). Mark used since 1911. Van Patten’s #80. 


“Rising Sun Nippon”, we have only encountered this in blue 
(as shown). Mark in use since 1911. Van Patten’s #84. 


“Royal Kinran Crown Nippon”, made for the domestic 


Japanese market since 1906. Found in blue (shown), gold and 
green. Van Patten’s #89. 


“Royal Nishiki Nippon”, made for the domestic Japanese 
market since 1906. Found in green. We have also seen many 
Royal Nishiki items marked with “Hand Painted” in blue and a 
numbering system in blue as well (example: #24/250). Van 
Patten’s #91. 
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“Royal Sometuke Nippon”, made for the Japanese domestic 
market since 1906. We have only seen this mark in blue. Van 
Patten’s #93. 


“Spoke Hand Painted Nippon”, mark in existence as early as 
1911. We have only seen this in blue. Van Patten’s #103. Not 
to be confused with the Maruki Symbol mark shown below. 


“Maruki Symbol Hand Painted Nippon”, since 1912. We have 
only encountered this in blue. Note how similar it looks to the 
Spoke mark above. The lines in the spoke mark above almost 
appear straight, whereas these have more curved parallel lines 
with a straight line going down the middle. The script used in 
“Hand Painted” is also a bit different. Van Patten’s #180. 
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“Nippon Maruki Symbol”, circa 1906. We have only seen this 
in blue. No definitive manufacturing date(s) known. Van 
Patten’s #254 (Many thanks to E. for this pic!) 
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“Noritake M (Morimura) in Wreath Nippon” Found in green 
(shown), blue & magenta. No known manufacturing date(s). 
Van Pattens #66. 


“Torri Hand Painted Nippon” Found in green, blue & 
burgundy (shown). No known manufacturing date(s). Van 
Patten's 4113. (Note: the left bottom side of the Torri mark is 
slightly worn, it should be even with the right bottom side of 
the mark.) 


“Pagoda Hand Painted Nippon”, no known manufacturing 
date(s). We have only seen this in blue. Van Patten's #71. 
Please note there are wear marks in the middle of “Nippon” 
and the Pagoda. 


“Imperial Nippon”, found in blue (shown) and green. Date(s) 


of manufacture not known. Van Patten's #38. 
“Oriental China Nippon”, no known manufacturing date(s). 
We have only seen this in blue. Van Patten's 470. 


“Cherry Blossom Hand Painted Nippon”, found in blue 
(shown), green & magenta. No known manufacturing date(s). 
Van Pattens #4. 


Advertisement 


“Crown (Square) Hand Painted Nippon”, found in green and 
green with red. No known manufacturing date(s). Van 
Patten’s #10. 


“Miyako Nippon”, we have only seen this in green (as shown). 
No known manufacturing date(s). Please note the 


manufacturing defect that is going through the mark, this is the 


only pic we have of this stamp, sorry. Van Patten’s #251. 
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“TS Fan Nippon”, we have only seen this in green (as shown). 
No known manufacturing date(s). Van Patten’s #111. 


MORE DETAILS ON LATEST 


NIPPON COPIES 


BY MARK CHERVENKA 


Joan Van Patten (author Collectors Encyclopedia of Nippon 
Porcelain series) has provided valuable information on new 
Nippon reproductions. 


The most significant aspect of this group of reproductions is 
that new pieces are being decorated with old patterns. Prior to 
this time, Nippon reproductions seldom were decorated with 
anything that even remotely resembled original patterns. But all 
that has changed. 


Look at the original pattern in Figs. 7 & 8 and the copy on new 
pieces in Figs. 5 & 6. The match is nearly identical. Likewise 
with the scenic view in Fig. 9. The colors - pale blue, greens and 
light browns - are the identical palette of colors used in 
originals. 


The best clues to identifying this latest crop of reproduction is 
probably by weight. Where originals, and even some of the 
earlier reproductions, are true porcelain these pieces from 
China are pottery. The large pieces such as the bowl in Fig. 1 
and the vase in Fig. 2 are nearly 4” thick. Most originals 
(excluding very large pieces and rims thickened for strength) are 
seldom more than 1/8” thick. 


New Chinese pieces with matte finish have a rough surface all 
over; new pieces with high gloss finish have a rough surface on 
the areas of decoration. Most originals, both shiny and matte 
finish, are smooth to the touch on both the body and the 
decoration. The new gold is also a different color than gold 
trim on originals but this is not really obvious unless new and 


old are side by side. 


The wreath marks on the new Chinese pieces is very much 
improved over previous copies. New wreaths are generally 
horizontal ovals; originals form a nearly perfect circle. New 
wreaths and lettering look very loose; originals look crisp and 
sharp as if printed by a machine. 


Also note another new mark, the plum blossom Fig. 3, has 
been added. No exact old counterpart is known, so beware of 
this mark as it is shown here. 


Fig. 1 (New) 10” dia. bowl with Geisha girls decoration. Raised 
gold trim. Rough surface, very thick and heavy pottery. Detail 
of pierced areas shown in Fig. 2. Marked with Plum Blossom 
mark in Fig. 3. 


Fig. 2 (New) About actual size; showing heavy 1/4” thickness 
in pierced areas of bowl above. 


Fig. 3 (New) Plum blossom mark on bowl in Fig. 1. Actual size 
5/8" dia.; pale green color. 


Fig. 4 (New) Geisha girls decoration. 8 1/2” high X 1 7/8" dia. 


vase. New wreath mark. Very thick walls, rough surface. 


Fig. 5 (New) Pattern on candlestick in Fig. 6, actual size. Pink 


roses and raised gold trim. Note the wheel-like shape with the 
raised enamel dots top center. This pattern is nearly identical to 
the old shown below. 


Fig. 6 (New) New 9” high candlestick with pattern shown at 
left. Lots of raised gold trim overall. Marked with new wreath 
mark. Looking into a firing hole in the base, you can see the 
1/4" thickness of the clay which is much thicker and heavier 
than originals. Decorated areas have a gritty rough feel. 


Fig. 7 (Old) Original pattern, pink roses and raised gold trim. 


Note wheel-like shape with raised enamel dots, top center. 


All pieces shown in this 
article were loaned to 
ACRN courtesy of Joan Van 
Patten. 


Fig. 9 (New) Scenic pattern in pale blue, light browns and 
greens on 8 3/4” X 6" tray. Very nearly a perfect color match for 
similar scenes on old originals. Much heavier and thicker clay 
than old. New wreath mark on bottom. 
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Backstamps — old 


Porcelain manufacturers used a variety of symbols, letters or 
images to denote their products. Called backstamps, these 
markings may be found on the bottom of a vase, on the back of 
a plaque, or on the bottoms of utilitarian items such as bowls, 


plates, saucers or cups, etc. 


There are approximately 359 Nippon back stamps known to 
date. Most of these are documented in Joan Van Patten's The 
Collector's Encyclopedia of Nippon books. Go to Nippon 


Publications for a complete listing of books available. 


Maple Leaf Nippon 


Maple Leaf Nippon; found in green, blue &amp; magenta. 
Mark 
was used by Morimura Gumi as early as 1891 and was used 
until 1911. 


M-in-Wreath, hand-painted ("M" stands for importer, 
Morimura Bros.); found in green, blue, magenta &amp; gold. 
Mark used since 1911. 


Te 


RC Nippon, in use since 1911; used primarily on utilitarian 
items. The RC stands for either Royal China or Royal 
Crockery. 


RC mark is more commonly found. 
an z 


The red and green 
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Rising Sun Nippon. Used primarily on less-decorated 
utilitarian wares. Mark used since 1911. 


NondPerinlod 
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Spoke or spider Mark. Used primarily on less-decorated 
utilitarian wares. Mark used since 1911. 


Printed in green or maroon; in use since 1912. 


Norlakt- 


Sometimes called the spider or Komura mark, it was used on 
items being exported to England; in use since 1908. Printed in 
green, blue, or maroon. 


This backstamp for used for undecorated blanks, sold for use 
by china painters. Printed in blue or pink. Used since 1911. 
Many of the lesser known back stamps were used by companies 
whose histories are unknown. While these lesser companies 
often produced fine wares, it is generally felt that the best 
examples of Nippon-era hand painted porcelain will carry a 
back stamp used by the Noritake Company. The exception to 
this is Coralene which to the best of our knowledge was never 
produced by the Noritake Company. A word of caution: 
Several of the Noritake backstamps have been used on 
reproductions. You can no longer tell if it&#39;s a fake by 
looking just at the back stamp. See REPRODUCTIONS for 


more information on how to identify a reproduction. 


Royal Kiran, used in the early 1900's. Found in blue. Many 


Royal Kiran items with this mark are heavily decorated in gold 
and enamel beading. 


Royal Hinode, used in the 1904 time period. Royal Hinode 
pieces often have copious amounts of gold decoration. INCC 
members can find article in Spring 2018 E-Journal for more 
information abot this backstamp. 


Royal Kiran, used in the early 1900's. Found in gold. 


Found on items decorated with moriage (see Techniques). 


Kiran, U.S. Patent, Japan. Found on coralene items; used in 
the 1909-1911 timeframe. 


Found on coralene items. 


aa 


Found on items that collectors term as salt glaze, shark skin, 
orange peel or sand finish. These items are rarely found. 


Royal Kaga is primarily found on utilitarian wares with a 
Geisha girl or Japanese scenes. 
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Royal Satsuma is primarily found on utilitarian wares with 
Japanese scenes or designs.. 


The Royal Sometuke mark is found on blue and white "Howo" 
pattern dinnerware and utilitarian items. 


were 
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Meito China or Crown mark, produced after 1908 by Nogoya 
Seito Sho Ltd which was founded by Kotero Asukai, a former 
Nortike employee. Nippon items with the Meito mark tend to 
be less decorative than their Noritake counterparts. 


Jonroth Studios, located in Peoria, Illinois, is an import 
company that was founded in 1909 by John H. Roth. They 
contracted with companies in England, Germany, and Japan 

for pieces with the Jonroth Studio backstamp. 


the backstamp of an English giftware company that imported 


pottery from Japan; they appear to be in business from the late 


teens to the early 1920's. Items with this backstamp are 
considered art pottery. 


